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Subject Pictures' Failing
Miniaturists Group

*

By HENRY
T this season each year, wher

; \ man shows persist only in Ne'
foreign correspondents dazcle

accounts of the official shows of
/par Is not as nerfervld as usual

r upon the brilliancy of the att
Dn and in Paris, than upon the x

'he list of notables who attended
as published in the London Times, ii
the old Faubourg still remains faith
vcrnissage. The impressions obtaine
tions seem to Indicate that "subject
upon their last legs and that works
ingly scarce.

A correspondent from Paris to o

this sketch of the French scene:
"Yet do not believe this old salo

it was never so alive and young as t
the bourgeoisie, who. after all. form
can buy pictures. To-day, therefore,
liant one.it wears dark winter clol
spots of those red hats, which are one

appreciative and mildly excited, ebbec
the 2,000 pictures in the forty-three i

biggest art exhibition of the year; it
the portraits of personalities of note
of the public.

"I have counted this year: one

a very lifeless effigy; one President
Marcel Baschet, who, like the old
Cezanne called 'the baleful gift of If
but energetic.Foch on a background
pale, pasty looking Petain, by Patr
many Ministers, diplomatists and ofl
Insignia and badges of their State and
members of the Institut.

"It is, moreover an academic sal
pictures which have totally disappeai
ho uusoieie luai mey 1 aspire tue

samesympathetic curiosity as fossils.greathistorical pageants, mythologicalscenes, and romantic or

patriotic allegories. One of the last
class is from Gervex, who is a con-1
sirlerable painter, but alas! it shows
fiery, flying Justice, who blinds with
her torch the helmeted Kaiser tram-:
pling over murdered children.a
6cene which is a credit neither to
humanity nor art. There are also
almost forgotten mischievous red
choir boys, white pastry cooks, laugh-j
ing monks, over clean peasant girls,

| smiling ladies, gold haired, rose complexioned.cherry lipped, quite unlike
the feminine types of modern art."

The English Show.

As a companion picture Mr. Clutton-
Brock gives us in the London Times
this impression of the English effort:

"It becomes clearer than ever this,
year that subject pictures are disappearing.Most of the few that remain
look as obsolete as the fashions of last,

century, and seem to be done merely
because the artists have not jet beard
that no one is doing them now.

paid, an appalling decay of the iinag-
inative faculty in art; or you may put
It another way and say that painters
no longer fake pictures, but paint
only what they sec. In fact the question,'Is it well or ill to paint subject
pictures?' is absurd. It depends upon
the subject picture.

"Italian art, the greatest of the modernworld, consisted in the main of
subject pictures, and Rembrandt him-
self was most inspired in them. But
we are not sorry to see no more, or
very little more, of the execution of
Mary Queen of Scots and (lie like, becausesuch pictures usually expressed
neither knowledge nor conviction.
They were like scenes on the stage,
and real scenes on the stage are better.because more various and less
permanent.
"Moving pictures are better still, and

they perhaps have killed the old Academysublect picture. When you can
see the Que.ui of Hheha's whole imaginaryand moving history, why paint
one frozen moment of it? Of course,
if you can paint It as Tlntoret painted
the 'Might Into Egypt,' it is well to
do so; but if your picture has no more
art than the movies, then it is wis-'
to leave 'imagination' to them and
paint what you have seen.
"The picture of the year ought, of

course, to be a subject picture, and, if
possible, one that puts a question,
'Will he recover?' or 'Will they make
lr up." or what not. In this exhibition
v e have found no such picture, even
by Mr. Collier. His 'Producer' puts no
question; It seems to be a portrait of1
a well known actor telling his companyhow to act. You have to Imagine

"Hhe company, but that is not difficult.
"Then there is the 'Royal Marriage.'

bv Mr. Jack. That, in name at least,
is a subject picture, but really it might
lw> any marriage in Westminster
Abbey. One does not criticise such
things harshly, because they are be-!
yond the powers of any artist except
a Veronese or a Rubens, who would
tnake a pageant of them as of anythingelse. No doubt some historical
accuracy was expected of Mr. Jack,
and he lias not been ihle to comb,us
this with pictorial splendor, though he
has tried."

L. 0-8., writing to the Amrrirnn
Art Netfit. adds that the slight touch
of caricature that Sir William Orpcn
always permits himself Is more accentuatedthis year than ever, and
that one Is disposed to wonder how
Sir Charles Villlers Stanford and Lord
Roarstead of Maidstone really like the
unflinching truth, with the strain of
Jocularity In It, that renders their presentmentsso notable. And will they
truly rejoice when their friends commentupon the excellence of the likeness?
The same writer expres much

disappointment in the contribution of
Augustus John. now. strange to sny,
«oj Academician himself. "Not alone
ha.- his work weakened of late, but It
has acquired a certain vulgarity which
ennnot even pass for bravura. The old
urety of touch Is missing, the old

aubtlety diminished. Even the por-I trait of Bernard Shaw Is superficial,
giving little hint of the acute brain
that Hm.behind the arresting face.
Among hla five contributions there la
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i official exhibitions cease, and one

ivport and other summer resorts, the
our wavering attention with enthusi-
London and Paris. The enthusiasm

I, and seems, indeed, to be expended
endance at the vernissages, both in
vorks upon display,
the first view of the Royal Academy,
s most Impressive, and in Paris, all
iful to the Salon, or at least to its
d from the accounts of both exhibiplctures,"in both institutions, are

of genuine Inspiration are astonishne

of the London journals presents

n dead. Some people even say that
his year. Tt has kept its spell over

everywhere the majority, and who
a huge crowd, which is not a brilheswith here and there the crude
of the surprises of a sulky spring.

1. flowed, whirled and buzzed around
ooms; for it is certainly by far the
remains also the official one, where
are exposed to the respectful gaze

Pope (Benedict XV.), by Umbricht,
of the Republic (M. Millerand), by
master, Bonnat, has received what
keness;' two marshals drily painted
of laurel leaves, by Dagnan, and a

icot; several bishops and generals,
Icials, all adorned with the various
1 all signed by famous names, worthy

Ion, where you still find the subject
*ed from other exhibitions.tbey are
!>

nothing that enhances bis reputation
or suggests developments."

Describes American
Miniature Painters

THEQDORE BOLTON'S "Early
American Portrait Painters In
Miniature." privately printed for

him by Frederic Fairchlld Sherman, is
a compilation that presented many difficultieswell surmounted. The records
he presents are amazingly ample, and
it will doubtless surprise many people
to know that so vast an enthusiasm for
miniatures reigned in the early years
of this country.
Portraiture in general appears to have

been one of the first fads of our people.developing in the first leisure that
came to our early citizens, and the
country was at one time "mad on the
subject." as Mr. John Hill Morgan says.
Miniature painting here began with no
higher aim than to provide decorations
for bracelets and lids for- snuff boxes,
even Charles Willson Peale working in
this wise, but it speedily developed un-
til there were a number of artists
whose work challenged comparison with
that of the European masters.
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"A CANADIAN SOLDIER"VAUGUSro
INTERNATIONAL EXHIBITION CAR I1

head of American miniaturist* are
four.Edward Malbone. Charles Fraser,
Benjamin Trott and Robert Field, the
latter being an Englishman. who. however.achieved almost all of Ids career

upon this side of the Atlantic. Portrait
painters In oil, who also worked in miniature.are Henry Inmsn, .John VVesle
Tarvl*. Matthew Ifjirrls Jouett end
Thomas Sully. Mr. Bolton list* only the
nrtlsts who flourished before 1850. when
the advent of the camera doomed the
vogue of the miniaturists, yet he accountsfor more than three hundred
artists.
The notes that Mr. Bolton has suppliedupon the work of these trfin are

distinguished for clearness and oommon
sense. It Is rare that writers upon art
are so free from affectation, and the
student of miniatures will he tfrsteful
to Mr. Bolton, not only for the many
human touches that he hna dug up
from the archives of the past, but also
for the fact that he knows when to
quit. His biographical sketches are
never overloaded.

MINIATURISTS DESCRIBKT>.
A few quotations will show the style

of the work. In the account of<Edward
Malbone there Is this: "You may enjoy
your mirth but you shall one day sea
my head engraved." Much were the
words of Edward Malbone to his sisters.
He was the boyhood friend of WashingtonAllston. with whom he received
casual Instruction In art from Hamue*
King, about 1792. In Newport. Even
earlier than tills be had helped paint
theater s"enery and copied on paper a

portrait by Sir Thomas fteiwrenco that
he greatly admired. Soon he prepared
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meditation;by charles allan \

his own Ivory to paint on and the
miniature of Nicholas Power, dated from
1793, was his first commission. In
1794 he left home, telling only his sister
of his departure, to start as a professionalminiature painter In Providence.
Here his success was quickly assured,
as he informed his father after three
weeks. Jn 1796 he moved to Boston,
where he renewed his friendship with
Allston and continued the success he
enjoyed the rest of his life.

'Of all the American miniaturists
none surpassed and few reached the excellenceof F.dward Malbone. His work
is comparable wit it that of Samuel
Cooper. Hans Holbein, John Smart and
Jsabcy."
On Charles \V. F'ealc there is this:

"Before the American Revolution he
was both in Xew York and Philadelphia
and when the war broke out lie served
with Washington a! Trenton and Princeton.His children v.'ere Rembrandt,
Raphaelle, Titian, Rubens, Vandyck. Sophonisba,Angelica Kauffman. Linnaeus
and Franklin. In his later .years he establisheda museum and was instrumentalin founding the Pennsylvania
Academy of Fine Arts."
Of the Kentuckian. Matthew Jouett,

there is this: "At the end of the war
of 1812 he abandoned the law and took
to his favorite vocation, painting. His
father was greatly displeased at this
step and looked upon the education spent,
on his son as wasted. However, young
Jodett thrived at painting portraits at
$2."i apiece and finally earned enough to
go Kast to study, in 1817 he set out on
horseback for Philadelphia and Boston.
In Boston he met Gilbert Stuart and
became a favorite pupil. George P. A.
Healy wrote that Stuart always .addressedJouett as 'Kentucky.' Jouett
remained the rest of the summer and

s yjrY I

f g

#:$& :V.|$!:'::'x:$:i>*^ Hj
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In the fall returned to Lexington, opened
a studio and doubled the price for his
portraits. Here he remained the rest
of his life, spending his winters In New
Orleans.

"Jouett was a portrait painter of the
first rank. That he was successful In
Kentucky Is proved by the story told
of John Neaale. who Intended to settle
in Ta-xlntrton, but left when he saw the
excellence of Jouett'a work.'*

Brilliant Color in
The Chinese Theater

DESIGNERS for the stage and studentsof pictorial aspects of the
theater will find much that is

suggestive in the studies of "The ChineseOmnia," by Kate Puss. Just Issued
by the Four Kea* Company of Boston.
Miss Buss has refused to be-disturbed
by the baffling Incongruities that se»m
to have been especially designed by the
Chinese to keep trifling Westerners
away from their theater, and with great
calmness and courage reduces her essay
to sueh n clear account that the Innocent
reader, finding their reading oaaj, may
he mislead Into an underestimate of
Lhe achievement. But those who have
attempted Chinese before and have eome
to grief, wilt knpw how to he grateful.
The book takes up the types of plays

and actors, the music, traditions, origin
and cuatoms of the playhouse, hut all
that concerns us here Is what Miss Buss
has to say of the settings and costumea
In the first place, scenery, to tho Chinese,Is a "silly and unnecessary bother.'"
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A court event, which may have taken
place centuries before, amid magnificent
surroundings, is repeated with every detailof speech and costume, but with
practically no stage furnishings. The
Chinese imagination has been »o fed
up on symbol and tradition that it readilysees a river where there is no water,
and a mountain where none has been
painted.

"If some character must climb a

mountain, pantomimic motions assume
the presence of the granite hill. If a

criminal is to be executed it is accomplishedwith a bamboo pole and traditionalmovements upon the part of
the actor. He, the criminal, walls a

confession of guilt, walka to one side of
the stage and stands under a bamboo
pole, on which a cloth is tied. He indicatesstrangulation by throwing back
his head and looking up to heaven. If,
in a stage story, a general goes upon a

journey the scene Is hot changed to
transport one's mind to another place:
instead, the soldier cracks a whip,
dashes across the stage to a crash of
cymbals, and announces that he has arrived.To dismount from his absent
steed he pirouettes upon one foot and
arops ills wmp; 10 mount nr turns upon
the other foot and picks up his whip."

But if the settings exist only In Imaginationthe costumes are splendidly
authentic. "Chinese costume, like plumcakes.from the very richness of its
material, is long lived and the clothes,
used in to-day's theater, may have been
worn several centuries ago by mandarinsand court officials, by emperors,
their wives and concubines.
"The majority of the roles require a

painted face, and colors symbolize
types. A sly but dignified person paints'
with white'; a earred person, either a

deity or an ecnperor, uses red coloring;
black belongs to the honest workman:
green sometimes means a demon: and
gold is the property of the gods. Variationson these definite types may he
suggested by mixed colors.
"The effect that is obtained, even

without scenery, by groups of painted
figures dressed in stiff brocade of all
tints, hy the glitter of Immense Jewels,
of gold traceries, and silver tissue, of

ers that wave above glistening headdresses,of iglinting swords and brilliantlyuniformed" soldiery. Is of memorabledazzle and magnificence."

Salons of America
To Exhibit Twice

THE "Salons of America," the associationof artists that more or

less receded from the IndependentSociety, announces Its plans for
two exhibitions next year. It. Is Impossiblenot to feel, from the wording
of this announcement, that an opposition
to the Independents Is attempted, and
this seems a pity. There is a distinct
field for a "progressive" society, and
the "Salons of America" might be that
if It chooses, but. to run an opposition
Independent society Is death to both
concerns. There Is not enough independentmaterial to divide In two.
The excitement over the publicity Is

a futile matter. It Is a thing to be
corrected within the meetings of the
society, and the new society will face
exactly the same situation as the old.
since too much publicity Is not a thing
that is even desirable for the raw recruitsto art circles. It seems to have
gone to the heads of the older men on
this occasion, as It is. The announcement,In part, is as follows:
"The death of Mr. Hamilton Easter

Field, our president, so early In the life
of our new organization, was a great
blow to us all. Wo wish to announce
to the public, and to such artists as
are Interested, that full arrangements
have been made to carry on the plans
so ably started by Mr. Field.
"That we stand squarely behind the

principle stated by Mr. Field In the
question.'My stand Is that the official
publicity should not in any way feature
any member, for In so doing the so-
i-iri,v in nui ii ur hi in |irim:if i«-b rtH ll in

not Riving an equal opportunity to ever*
member.' Realising the great need of
annual exhibitions, where any artist may
nhow bis output and be assured of »n

equal ehanee with the other exhibitors,
we feel, an It would seem quite evident
from the returns that we have received
from the first announcement of the organisationsent out, that a great many
other artists feel the same.
"There ran be devised no scheme

which will entirely accomplish this object.but we believe the 'Salons of
America' can, and will, get as near as
possible to the Ideal.
"Two annual exhibitions will be held

open to all on payment of a fee. There
will be no official publicity featuring
any member of the society. The two
annual exhibitions will be held the first
year at the Anderson Clallerles. One

HOWARD YOUNG
GALLERIES
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AMERICAN
ARTISTS
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N SHOWS
will be held the first three weeks In
October, known as the 'Autumn Salon.'
The other, the first three weeks In May,
known as the 'Spring Salon.' The AndersonGalleries will take complete
charge of installation, of the hanging,
anil of the sale of the works of art."

New Prints at the
New York Library

THE annual exhibition of "Recent
Additions" to the print collection
of the New York Public Library

has been opened in the Stuart Gallery
and will remain on view until autumn.
Such exhibitions are naturally apt to

be of a miscellaneous character. Yet

happy chance anil opportunity may
bring together a lot of prints so inclusivein scope that they add the interestof a review of the development
of print making. That means that they
exemplify the various processes.line
engraving, wood engraving, etching,
lithography.as well as offering ex-

amples or the use artists nave made or
them In various countries and at various
times.
A review is not entirely, nor necessarily,systematic, but touching on high

lights of-the history of the graphic arts
and dipping also Into bypaths unfamiliarand worth exploring. There is
something alluring in the very desultoritiessof this wandering among th<
known and the unfamiliar, noting an
old friend here and making a new one

there, refreshing the memory and adding
to it.

So, then, In the present exhibition
there is a touch of early Italian work,
a panel of ornament, in the style ot
Peregrini; a German primitive, too; an

early wood cut, "Interpretation of the
Mass," and an early copper engraving
by Glockenton. "Christ Entering Jerusalem"and Ladenspelder, "The Holy Trinity."Then there is the accomplished
craftsmanship of Duerer, shown In his
"Coat of Arms with the Cock," and the
"Melaiyholia," that strange picture that
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DISAPPO
has given rise to so much speculation
as to Its meaning. There !s a hint of
the "Little Masters" in Barthel Beham's
portrait, of Charles V., from which one

passes to the next century with BalthasarSchwun's equestrian portrait of
James II. of England anil Schweizer's
"Heidelberg Cup."

Passing naturally to the related art
of The Netherlands there are found here
an etching by Bega, a pprtrait of IjouIs
XIII. as a youth by Johann van Hal-
beck, and two examples by Cornells
Dusnrt and Wallerant Vaillant, of tnez-

zotint, a process associated mainly with
Great Britain.
To England. though with a reflection

of the Influence of the Lowlands, belongsIt. Elstracki's portrait of Thomas
More, and also an etchings "Park of
Wotton In Surrey." by John Evelyn, that
early British writer on prints. Prom
the same century come Delia Bella,
"Siege of Arras," and Ribera, "Martyr-
" >i of St. Bartholomew, of the Italian

schooL Thence It goes to sixteenth centuryFrance with Jean Duvet's "St.
Sebastian, St. Anthony and St. Roch."
The eighteenth century In the same

country is brought up by some etchingsby Boucher and by two artists,
not so familiar to the tongue as those
who were doing the "estamp galante"
at the time. These portraitists are
Marcenay de Ghuy, who presents a
translation of T-iotard's Maurice de
Saxe, and Grateloup. whose delicate ex-
ecution Is shown in a miniature full
length of J. B. Bossuct, after Rigaud.
Into the nineteenth century, with its

"revival" of etching in France, we pass
at sight of additions to the library's
already overwhelmingly large collectionof etchings by Braequamond and
an interesting drawing by Meryon of
the central portion of his large view
of San Francisco. Both are the gift
of David Keppel, filling' lacunae in the
Avery collection. To the latter collectionof modern work have been added
I.ucas's mezzotint "Opening Waterloo
Bridge." after Constable, a proof
"touched" by the painter; etchings by
Steinlen, "Gamines Sortana de 1'EcoIe,"
Degros. "Les Bouleaux" ; C. R. W. NevJirs
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INT THE
inson, "Looking Through Brooklyn
Bridge"; K. Bam pied, '"Soup," and
Troy Kinney, "Vera Kokine in Her
Dance of Salome"; an aquatintf "Derwentwater.Kvening." by GasWcl, and
wood engravings by J. F. S. Ten Klooster.
Other modern works added are a "self

portrait" by Ffltz Ended and, for the
lover of color prints, a mezzotint by
Macbeth-Raeburn, "The McNah," afterIlaeburn, and progressive proofs of
some prints by T. F. Simon of CzochoSlovakaand Parif. And, apropos of
printing beyond the confines of black
and white, here are also some of those
late chiaroscuros, done by the EnglishmenKirkall and dackson.

Finally, as always, are a number of
accessions to the portfolios of contemporaryAmerican art; etchings by J.
Andre Smith. F. W. Benson. George O.
Hart, F. T. Weber, A. G. Learned, G.
T. Plowman, the late C. H. Miller and
the veteran J. S. King: line engravings,
bookplates, by \V. F. Hopson and A.
X. Macdonald; woodcuts, in black and
white and in color, by Adolf Treidler.
W. A. Dwiggins, Gustave Baumann, J.
J. Lankes (book plates). Ruzlcka, A. A.
Lewis, W. and M. Zorack, Percy A.
Grassby, J. W. Evans (portrait of the
late George C. Bnuer In the act of pullinga proof from a woodblock) and
w. j. Linton's portrait or i.awin uootn

as Benedict, after \V. J. Henncssy.
Lithographs there are by Bolton

Brown, indefatigable agitator for fine
printing of "painter lithographs,"
Oeorge O. Hart, William Oberhardt
(portraits of Joe Cannon and If. C.
Lodge;, and Thornton Oakley (part of
the Hog Island series; and hook plates
by Jay Chambers.

Notes and Activities
In the World of Art

THE Macbeth Galleries, showing no

signs of smoke, or soot or any
other souvenirs of their recent

little encounter with the Fire Department,have opened a summer exhibition
of works by Americans who have long
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CRITICS
since been associated with these galleries.There is a decorative reminisence
of the West by Arthur B. Davles. showinga young man with some hunting
dogs Just emerging from a wood and
gazing over a beautftul panrrsma; a
characteristically cool and sure landscapeby Ben Foster ; a highly finished
still life by Emil Carlson a subtle landscapeby William Sartain and works by
Childe Hassam, Charles Warren Eaton,
George Inness, Elliott Daingerfleld, J.
Francis Murphy and J. Alden Weir.

A comprehensive display of processes
for the manufacture of figured fabrics
is on view at the Art Center. This
exhibition of decorative materials representsthe leading textile manufacturers
of America and numerous imported textilesof rare beauty are included.
These are cretonnes, linens, tapestries,

brocades, damasks, warp prints, velvets
and silk, from the most simple, hand
blocked patterns to elaborate designs
executed on the Jacquard loom. Examplesof cut velvet show interesting

by varying the length of the pile and
cutting around the pattern in the background.
Unmask silks of exquisite detail have

attained the superlative of modern
craftsmanship. In some cases these have
required over twenty-two thousand
Jacquard cards before tl\e first stitch
could be taken, and the expenditure, of 1
thousands of dollars. Machine made
tapestries also have reached a high state
of perfection, so cleverly devised with
interchange of gros point and petit point
as to largely resemble the quaint and
varied effect of tho hand made article.
'Every method by which artistic inspirationmay be expressed in textiles

Is represented in the present exhibition
which is of unusual Interest to textile
designers, as well as to householders
wishing to learn the resources of modernindustrial art as applied to homemaking.
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